(Indicative) Baroque Chord Progressions Ted Greene
- Contrapuntal Style -

Organized by Bass Movement
Also by Rhythmic, Metric, and Textural Considerations

1) Do in various descending and ascending sequences. 2) Do on all string sets. 3) Try "sustained" ("koto") fingerings too.
4) Do in all keys. 5) Do similar in minor tonalities too. 6) Start on other degrees like vi or IV (as well as I).

Mainly 2 voices yielding 3 or 4. Progressions in units of 2. 4-to-1 soprano (and/or alto).

Other "heads" [meaning, other variation for the
I. - Bass in Diatonic Cycle of 4ths: first half of measure 1.]:
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2
Combine all above [on p.1] with reversed motifs
Reversed Try the following in the
2) head of I where applicable; ! : !
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I1. Diatonic Cycle of 4ths with Sustained or Repeated Bass
Remember: do in various sequences
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as well as I(maj7) - [Vma;j7

Actually vi7 - 117
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